
































































































































































































































































































































Missouri:
Big City Studio Use

St. Louis taxed photographs feature a distinctive style of
handstamp cancellation that seems to be restricted to its
vicinity. Examples shown above on two 5¢ Playing Cards

stamps, paying the 10¢ rate on a tintype from the

TJ. Merritt studio, and at right on a card photograph

from the Heald & Stiff studio.

Kansas City was a growing city at the time, represented
here by a card photograph by George Wertz, who has

signed its 3¢ Foreign Exchange stamp.

The 1866 Kansas City city directory sheds light on the
relative scarcity of taxed photographs — that year 260,000
letters were sent from its post office, but only 40,000

photographs were sold by its studios.

exMorlon Dean Joyce Collection




Missouri:
Small Town Studio Use
Missouri was sprinkled with many small towns and tiny
froi

rural and finding taxed m
many of them is a challenge.

One such remote location was called Barry and it
straddled the border between the western state line of
Missouri and the Indian Territory beyond it.

Were it not for the fortunate discovery of an intact and
well-documented family album, it is unlikely that taxed
photographs from Barry could have been identified —
there was only one part-time photographer working
there and he did ot use printed cards.

The photographs above are from that album, one
featuring two 5¢ Foreign Exchange stamps, both simply
inscribed “WC 1866” by William Carpenter,
Barry’s only photographer.

Atright, a combination use from the small town of
Mexico, Missouri.
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California

Taxed photographs from San Francisco are common, but
itis a challenge to find them from elsewhere in the state.

Above left, a card photograph by William B. Ingersoll
from his first studio in Oakland, arguably the earliest
known as he hadn't even started to use printed cards,
handsigning his full name and address instead.
Ingersoll went on to become Oakland’s premier
photographer for the next 40 years.

Above right, an itinerant photographer who travelled
all over the mining districts of California, Smith Platt
Townsend handstamped this photo on June 14, 1865
and was probably operating near Quincy at the time.

Atright: William Shew operated one of San Francisco’s
biggest studios and it is easy to find handstamped
photographs of his — far scarcer are examples with tax
stamps hand-signed from the first month of the tax,

before he began to employ handstamps.
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Taxed Foreign Photographs:
Great Britain
Photographs made outside the United States were subject to the stamp tax when
sold at retail within the United States.

Shown here is a photograph of London-born actress and dancer Lydia Thompson
from the Bath, Somerset firm of H.N. King, “Photographer to the Queen’”

It was sold in New York by the London Stereographic & Photographic Company,
bearing a tax stamp dated September 16, 1863 with their circular cancellation.

A&

During the two-year period when photographs in the United States were taxed with
stamps, British officials took notice and saw promise in this new source of income;
carte de visite photographs were selling at an annual rate of 300 million in England.

William Gladstone, as Chancellor of the Exchequer, suggested the possibility of affixing
penny stamp to photographs in 1864, and Prime Minister Benjamin Disracli
considered it again in 1868 to finance the Abyssinian War.

No such tax was ever enacted, depriving British collectors of an interesting speciality.
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Taxed Foreign Photographs: Great Britain
Import Tariff on Photographs
Itis uncommon to find stereographs taxed at the 5¢ rate. Many are foreign
‘manufactured and the higher rate is evidence of an import tariff on photographs
that began to be enforced in 1865.

The example shown here is the work of photographer G.W. Wilson of Aberdeen
It was imported by E. & H.T. Anthony of New York and bears 2¢ and 3¢
Proprietary stamps with their typical ruled lined cancellation.

In 1865, the Treasury Department issued a ruling that imported photographs
were subject to the 20% import tariff on luxury items such as engravings and
etchings, even though they were not specifically mentioned in the statute.
E. & H.T Anthony disputed this ruling and lost — the Treasury Department
did not care to be bothered with discerning between photographs and other
kinds of pictures.

The result was that the Anthony firm was forced to charge more for
imported photographs, and to place more tax on them.
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Taxed Foreign Photographs:
France
Shown here is a photograph of French lawyer and author Edouard Rene
Lefebvre de Laboulaye from the Paris studio of Charles Reutlinger.
Tt was likely sold in New York by E. & H.T. Anthony, as the stamp is cancelled
with ruled ink lines typically used by that firm.
Laboulaye was the one who first suggested that France should present the

United States with a monument dedicated to human liberty, at a dinner party
he hosted in 1865.

The sculptor of the Statue of Liberty, Frederic Auguste Bartholdi, who attended
that party, credited Laboulaye with providing the seed of inspiration for it.
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Elaborate Advertising Backmarks

The printed backmarks of most card photographs are
simple affairs — basic typographic designs with the
occasional use of stock printer woodcuts or ornaments.

Some studios took a more sophisticated approach and
produced more elaborate custom designs, resulting in the
revenue philately equivalent of the advertising covers
that interest postal history collectors.
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A Mailed Carte de Visite

Photographs were often tucked into a letter, but this one was mailed alone,

a sort of forerunner to picture post cards.

This is the only one I've seen that bears both studio and postal
Itis addressed as a small envelope would have been, franked with a 2¢ Jackson, and was
cork-cancelled at Ripon, Wisconsin for city delivery.

The Ripon photography studio handstamp is dated August 5, 1866, four days after the

S

stamp tax on photographs was eliminated.

ex Joseph E Rorke Collection
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Adversity Usage: Playing Card Used As A Mounting Card

Collectors of Civil War era postal history are familiar with letters mailed
in home-made envelopes created from scrap paper or even wallpaper
— so-called “adversity” usages due to wartime shortages.

This unknown photographer apparently ran short of mounting cards
and began to use playing cards instead.

Abit of a spade pip can be seen where the photograph has been torn
at the lower right corner.




Enigmatic Double-Stamped Tintype

This tintype was definitely originally mounted within the paper holder
— its irregular shape perfectly matches the holder’s paper emboss.
On the back of the tintype is a 2¢ revenue stamp that is tied with two strikes of
what appears to be a CHASE MILLS / N.Y. postmark without a central date slug.
I have seen examples of photographers using discarded post office postmarks
and this seems to be the case here.
What's odd is that there is a second revenue stamp, on the back of the card
mount, manuscript cancelled "O.J. Hamlin / Artist" — Hamlin is listed as a
photographer in the Internal Revenue records as residing in the vicinity of
Chase Mills, a small town near the New York-Canada border.
Itis puzzling that the photographer stamped this item twice. Perhaps it bears
witness to him transitioning from using a discarded post office canceller
to hand-signing his work as an artist.
A perhaps more plausible explanation is that the tintype was originally
intended to be mounted in a case and was stamped as such, but the customer
changed her mind and decided she wanted it in a card mount, necessitating the
application of another stamp.
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Stamp Sealed by Mounting Tissue

Each of these card-mounted tintypes bears a 2¢ Playing Cards stamp
completed sealed under the thin tissue paper used to attach the
tintype to the card.

Talk about a stamp being tied!
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August 3, 1866 handstamp and August 4 annotation  August 5, 1866 manuscript cancellation
William Shew / San Francisco, California W. Conly / Hope, New Jersey

Post-Repeal Stamp Use

The photographers’ intensive lobbying efforts to repeal the stamp tax finally succeeded when
Congress amended the tax laws on July 13, 1866 to allow photographers to pay their taxes by
filing monthly returns. Stamps were no longer required, effective August 1, 1866.

Some photographers did not immediately hear of the repeal and continued to affix stamps.

August 6, 1866
handstamp
J.A. Leach

Indianola, Towa
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