
T AXED PHOTOGRAPHS 1864-1866 

The Civil War popularized photography to a new degree. 

The demand for cheap portraits grew enormous as men marched off to war, 
wishing to leave portraits behind or to take one with them. Many studios 

as well as other retailers also did a brisk trade supplying images 
of the scenes and heroes of the war. 

This mass popularity did not escape the noli~ of the Treasury Department. 
Charged with raising as much money as possible for the war, its nedgl ing 

Office of Internal Revenue levied a stamp tax effective August I, 1864 
on what it quaintly referred to as Nsun pictures~ 

Photographers were already burdened by duties on their raw materials, 
an income tax and a li~nse fee. In addition, war-lime innation and shortages 

kept their expenses high, while the increasing number of studios and the 
resulting keen competition for customers kept retail pri~s stagnant. 

Led by the owners of some of the larger studios, they organized and 
petitioned Congress, arguing that their share of the National Debt was 

unfairly high and that the stamps were a nuisance that ruined their pictures. 

After two years, their persistent efforts won out and the use of stamps 
was eliminated as of August 1, 1866. 
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Revenuestampsbecameanintegralpartof 
rommerdalphotography.Above,an 

cl.:!boratelyornamentedplaceforthestamp 
asanelcmentofcardmountdesign. 

Synopsis 
~l 

The relatively brief stamp t.u on photographs was only a small part 
ofthefederalgovernment"s taJ<ationschcmcsforraisingmoncy. 
FarliiOTl'revenuewasgeneratedbytaxesontheproductsofthe 

tobacro,rottonanddistil!ingindustriestonamebutafew, 
nottomentionthestamptaxesleviedonfiscaldocuments. 

lWo broad categories were taxed by stamps: Mdocum<>nts• and 
"proprietary items•- items SQid by proprietors. Stamps an< readily 

foundondocuments,butproprictaryusageismon<elusive. 

Photographs providethegreatestopportunityforstudyingearly 
proprietarytaxationindepth.Onlyphotographswereexemptfrom 
thcrequiremcntthatthcstampbcdcstroyedinopeningapackagc 
andtheywereaiS<lmorelikelytobesavedthanproductpackaging. 

Thiscollectionistheresultoftw.-:nty-fiveyearsofpas.sionate 
oollectingandrt'"SI'arch.lnformationhasbeenrornpiledfrorn 
philatelists,photographk historiansandthelntcrnalRcvcnue 

archivesinordertobetterunderstandbothstudioandtaxation 
practicesofthetime.ltemsinithaveoriginatedfromantiqueshops 
andfleamarkets,dealersinvintagephotography,philatelicdealers, 
andimportantphilateliccollectionsastheyhavecometoauction 

Throughphilatcly,anewwindowhasbeenopenedfor 
photographichistorians.Researchoftaxedphotographshasyielded 
previouslyunknowninforllliltionaboutanumberofphotograph<>rs. 

Likewh;.e,photographicre5earchhasprovenvaluablein 
sheddinglightonmanyphilatdicconccrns 

Beyondthatisthecharmofholdinganactuatpktorialrecordofa 
transactiontaxedfromatimelonggone - acontinuallyenchanting 

anduniquefeatureofthisfieldofrevenuephilately. 

l 
~ 

In this original period 
penrildrawingexe.:uted 

in~7hm~~"'! :~~~:a~" 
cardmount,theartist 
caricatures a woman 

sittingforhl'l"portra it, 
completing the lampoon 
witharcndcringof the 
"'"t'T-prt'"SI'ntt<U<stamp 
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Exhibit Outline and Highlights {[ 

lllll'l·lii*l*lliim••D'I"'~"I"I'II§I'm'"milii~D''I'I"III41'1*1'SIIIIIIIIIIII 
Theta.x schedulesandtax-exempt •gift'"photograph 

A uniquees.o;ayofthcne\'C!'i5sued5()( l'roprictarystampintendedforphotographers 

Occupational license and Internal Revenue dunning form to a photographer, monthly return 
formandphotographer'srcceiptforpayingthemonthlytaxonphotographs 

Firstdayoftaxuseandseronddayuseofstudiohandstamp 

MPha ntomR.ates"explained - unfairaspectsofthetaxthatfueledphotographer protest 

•rermi5sion to Omit Stamps" explained and stamp5 intended to be filed with monthly returns, 
indudingblocksandhighestreporteddenominationusebyastudio 

1 lrS91EPii"""¥'9'"'h9ii'"IP"''i'rl'i¥ 
Variousty~of photographsandfactorsaffectingthetaxratesfoundonthem: 
glassphotographs,framedandcasedimages,tissuestereograph,stamt"'dtintypeenvelopes. 

Enlargementswithhightaxrates:oombinationandsolo15¢usage,25c:rate,4(kratep<~idwith 
blockofcight5(stamps - largcstblockusedonphotographreportcd 

Efr'!hliiiKiE!iMQIEi! 
4¢Piayi ngCards:scarcestregularlyissuedperforatedstampusedbyphotographers 

2¢U.S.l.R<10<perimentalgreenpapervariety:bridpossibleuseperiodonphotographs 

2¢ Playing Cards Orange - why they are scan:eron photographs tllan expected 

Rt3 Complete [)Quble Transfer p<~ir revea~ng a secondary double transfer on attached stamp 

Bisectvarieties:includingabasisspecimenforcataloguelistingoftlleUBankCIIed.Orange 
verticalbisect,diagonalbisects,anda5¢PiayingCardstrisect 

6¢lnlandExchangeinu~:rareu~ofadenominationunneces:<aryforphotographs 

Postagestampsillegallyusedasrcvcnuestampsonphotographsandphotographcr reccipt 

lmt"'rforate,part-P"rforatedandextraperforationvarietiesinu:;eonphotographs 

1fr'Si11*i'¥51d'l""ll*i' ''Iii& 
Manuscript and handstamp varieties: embossed, punched hole, handcarved, geometries, 
printer'stypehandstamps,•proofcard•markings,u:;eofdiscardedpostofficecanceUer 

OnlyreportedpictorialphotographercanceUation,depictingastudiocamera 

Unique showing of the three known ·california PhotographerStendls" 

Retailer cancellationsasdistinctfromphotogrnphercancellations 

Mathew Brady's cancellations including a newly-discovered manuscript marking 

Photographer cancellations used a:; backmarks and as oorner card marking:; on oover 

'fr'§IJW*i*4'1351* 1i!bM"111Mi11i¥35 
TaxedphotographsfromtheSouthafterthere~tabliohmentoffederaltaxdistricts,including 
anearlyandillegallyuntaxedphotograph.Statesrepresentedindude:Virginia,Alabama, 
North and South Carolina, Mis~issippi, Georgia, Tenn~ and Kentucky 

Ta><ed photographs from Western states, including Nevada Thrritory, Montana Territory, 
Colorado Thrritory, Kan:;as, Oregon, California, Texas and MiS!;Ouri 

Taxed imported photographs from Great Britain and France 

Unusualusages:adversityuseofactualplayingcardusedascardmount,post-taxrepealu:;e, 
a rare :;ell-mailed card photograph with both postal and photographer handstamp marking,; 
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~l 
r-Thn=e'Th~,~L~aw~,~----~,"-,ct~oo~J"-"'~~~,,=~~-,~"-,ct~oo~M~orr~h7J,~,~~~ffi~.~,,~,,~"l~yl~J~l~~' 

1) The Photographers and The Tax Laws 

For Photographs Effective August 1,1864 Effective Apri l !, 1865 Effective August I, 1866 

Photographs taken from life 
SQ\datanypricc St.ampdutyratesapply Stampdutyratesapply 5% bymonthlyn:turn 

-used as book illustration 5% by monthly rehlm Stamp duty nh.'ll app ly 5% by monthly return 
- too small to bear a stamp 5% by monthly return 6% by monthly return Not applicable 

Photographsofworksofart 
sold for more than ]()(• 5% by monthly return Sbmp duty r~tH ~pp ly 5% by monthly return 

-sold for 10¢ or tess• 5% by monthly return 6% by monthly return Not ta><ed 
- u>ed as book illustration 5% by monthly return 6% by monthly return Not taxed 
- too small to bear a stamp 5% by monthly return 6% by monthly return Not applicable 

Stamp Duty Rates 25(::c~d~i~~m::l:~~:::a:~~~:! 1~ 5¢ Stampdutyelimin~ted 
•breakpointincreasedto15¢in1866. 

The tax on photographs was ba~ upon 
the retail price and was to be paid by the 

photographer either by filing monthly 
returns or affixing stamps, depending upon 
photograph classifications outlined above 

The classification system distinguished 
photos Mtaken from life~ from photos of 

"worksofart:aoonsciousattemptto 
rerognizephotosofartas"culturally 

enriching" and tax them at a lower rate. 

An exemption from all taxation was 
allowed for photographs that were not 
actuallysoldbythephotographer,but 
rather were given as gifts at no charge. 

lt'sunusualtopositivelyidentifysuchcases 
of lawful exemption, but the matched pair 
of photos below does so - taken at about 
the same time, one with a tax stamp signed 

by the photographer, the other inscribed 
"Gift- No Stamp" and signed as well. 

'9 ........... ~ ... 

o.w.-.x--ru-.._ 
-~ ............ ,_ 
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Unique 50¢ Proprietary Essay Die Proof: 
The Never-Issued "Photographer's Stamp" 

No revenue stamps were provided by the government specifically for 
use by photographers. However, in September 1864 a 50¢ Proprietary 
stamp was briefly considered as part of a plan to provide them with a 

way to pay the tax more conveniently than affixing stamps to their 
photographs- they could instead submit high denomination stamps 

directly to the government along with monthly returns. 

A d ie was produced and a plate prepared, but the order was cancelled 
when the monthly return p lan was abandoned 

The 50¢ Proprietary is listed as Essay 65 in George Turner's Essays and 
Proofs of United Slates lulemal Revenue Stamps, with die proofs known in 

both black and blue, the color it would have been issued in. 

Shown here is the blue proof, believed to be unique. 

The Civil War era First issue revenue stamp series never included 
a Proprietary-ti tled issue denominated higher than Ilk:. 

exMortonOeanJoyreCoUection 
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First Day of Tax Use and Earliest Known Handstamp Cancellation 
The new tax laws introduced on August 1, 1864 greatly increased the number of taxable 
items and caused much confusion throughout the business community. Compliance was 

not immediate in many places and very early cancellations are elusive. 
Above, a matched pair of photographs, each with a manuscript August 1, 1864 cancellation. 

Below, the earliest handstamp cancellation I have seen, August 2, 1864, on a stereograph. 

a THE SCENERY OF T H E NIAGARA . ..., 



Photographic Copies of Art 

The origina11864 tax laws levied a 
5% non-stamp tax on photographs 

thatwerecopiesofart. 

On April I, 1865, the law was 
changed so that such items were 

now subject to stamp tax. 

Shown here is a copy of a painting 
made by St. Louis photographer 

A.J. Fox. It bears a stamp canceUed 
April 1865,afirstmonth usage 

under the new law. 

Below, a regular portrait from the 
same studio, with matching 

handstamp dated September 1864 

l 
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Why There Are No Photographer 
Private Die Proprietaries 

Manufacturers of the proprietary goods taxed during and after the Civil War were given the 
option of producing thdrown stamps inst~ad of using the government issues. A discount wa~ 

allowt.'<l for firms doing sound many perceived tht.·m as huving udvertising value us well. 
An example of a medicine manufacturer's private die proprietary stamp is shown above. 

However, no photographer ever produced a private stamp. There were several reasons. 
They hated the stamp tax, fought for its repeal from the beginning and expecting that they 

would succeed, were not wi ll ing to go through the effort and expense of producing a stamp 
ln addition, the discount was not as compelling for them as it was for other manufncturers that 
product.'<! far greater quantit it.'S of taxed goods. The advert ising value was also not compelling, 

as many photographers already had designs printed on their card mounts 

Speculating upon what a photographer's stamp might have looked like, 1 show two advertising 
labels of the period, fore runners to a stamp category that could have existed, but never did. 

/ tfu/1 d 



Occupational licenses 
Hundreds of oo:upations were taxed by 

means of yearly licenses beginning in 
November 1862, including photographers. 

License fees for photographers were 
based on their yearly income: 
$10 for earnings up to $500, 

$15between$500and$1,000, 
and S25over $1,000. 

Shown here is an example of the standard 
printed forms that were used for atl 

occupational licenses. 

Below is the official Internal Revenue 
Department YDemand For Tax On 
Licenses# notice that was sent to 
photographer Henry Holcomb of TO ALL """W"~O:tl.a: IT h4:AY CONCERN: 

Ashtabula, Ohio on February 21, 1866. 

He must have been assessed for a $10 
yearlylicensebasedonhis incomeasa 
photographer, and was required to pay 

I][Jtis ~yrnsr '' /runkd "'~' _[_ f- j!fl-"-' ~?I th. 
t/ , "" / f "( ' in tk (foun.ly of ?- .r, ·' and /JiM"' o/ 

$3.33 for the first 4 months of 1866. 
In May 1866, he would have to renew his 

license for the next 12 months for $10. 
tf"ennsylt·flnifl..-, bJ .-.afy on, tM 0Mill'M C?' OMUJXl.tfun, tj' 

(1,/ Sf!o. ~- _ __rJflrcd, 1"n the a/C?'MfU'tdl"<m"d J714~~, h~ Afn"11j" paid th lff.r 

&:-7'--,r tlu?Y"/m;, t"hJ'I;/ermaNy !4 th-6 prm•1"m"m!.J f}l an e\f,;:l .-;n-f/t1rtl "An Aft to { 

:rnmcnt, and to pay intereft on the public debt," «f?71-ov&d t<:£u1y ;; 1/f(l,9J and : {81.) 

D~z.:'c::~~..u:~ <9ffltt (If tbr ~olhrt~r of l!:nltrnal !}trtuur, 

% .@'"""· """" 'l . C"?L{ •• 
rc;rffu> ./t?E//'7 /;:::,;-1:,.",/ 0'~..!/r/-, /, /"'/~"-'""' 

_ / .... ~ r/.t' .. P'"" 

A duty or tax, umler tho Exei"o La1v of tho United St.atos, Qmouu~iJl.l}" to ././ /~ 
·~dollar~. bemg for hronao ae _ _L/,.,.~~r~"" ,/f/", • 

lono been a~; .d "{;ain•t you, and transmitted to UJe hy tho A•,e•;,or of thi~ Dl'trid, for papnent of whi<·h 

Is; ! fo~ :, t f . !f d f••• Ill)lfANO ;, hercb'· 

ouarlc. If not paid witbin tendaya from tbopc"'ona!scrvic<'lor mailin;; !.creof, TE'\I'En CF.XT. wi!! bo added tu 

the uo~. au•\ it wi!! bee"""' '".I" dllty to enf<>rco l"'l""""t 1>.1· di trnint Uf"'" your prop~rty. A fin<."> of r,,.., hundred 
do!!nr•,orimpri;onm<.~ntfor tiV<.>)·ears,or both,aretloo penalties for dviu;;:l>u•iue•swithouttl•oreqt>irod liccn•o. 

l'npnentnHI~·benuul~to //,...,. _.;; at /.//: ·/T;.,,. 
""5 /0-//// ~V.u-.# 

~:; --- d / «~-~""" 
•!f.I.!-Thtf .. ..-loni"""'"forou•l<tofnoti«> .. olw>~llo<:t..J~\,.0111l..ooooal1ill 

tin_y ej'<P/t'/" r&0.5, /'!(; .. ,;;,.,/ t.? l',/t!-1 t.f,...-r(..l.f/_.~,... ~"' tA.o ~<'"J""'inn,-,t;-;/ I 

ul cj' w~,( v/ri G?t::t ~~ G.fct'.! aJ <>k •vw ~I ""')I /.......,,;1<-; ~ ,;. I;{.J h/~(markd. I 
Ur my h-and a.nrl sraJ at 'SIWl"r81'1;, tMR .; "' 

?!'~- _;; ) e9,( !'# "'74. k .. 
_6e<J~ ~- ,,.; 

c"""""""'•"o."';':~:·:·"'"''"""''"·""'"~~:{ 
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Monthly Returns 
Photographers were required to pay their taxes in two 

different ways. Some types of photographs were 
taxed with stamps, and the sale of other types were to 

be declared on monthly returns and taxed at a flat 
percentage of their retail price. 

This was a bookkeeping an noyance and coupled with 
the facts that the stamp tax rates were much higher 
and the stamping of photographs time-consuming 
and prone to ruining photographs, it triggered a 

widespread organized crusade against the stamp tax. 

Photographers made it dear that they were not 
opposed to paying a fair share of the National Debt, 

but that they opposed being singled out for higher tax 
rates - they wanted all photographs to be taxed at a 

flat rate and by monthly returns. 

Shown here is the monthly return form used by 
manufacturers such as photographers. It bears a 
5¢ Express stamp because such a document was 

considered an NAgreement" and subject to a tax itself. 

Also shown is an official Internal Revenue receipt 
received by photographer A.E. Alden of Pawtucket, 
Rhode Island for the amount he paid by monthly 

return for April l866. 

It indicates that he paid $1.32, which at the 6% rate 
was for $22 in sales. There also appears to be an 

additionall:k charged, the reason for which I have 
not been able to determine. The amount suggests it 

may have been a 10% surcharge on the tax itself. 

The receipt is unstamped because it was a document 
issued by the government itself. 

,, 
FORM OF MANUFACTURE 

/It) J 
.J 
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Permission To Omit Stamps & Stamps Accompanying Monthly Returns 

In October 1864, some studios were granted permission to omit stamps from their photographs 
They were now allowed to file monthly returns accompanied by stamps equal to the tax due. 

Although permission was revoked in late April 1865, the practice continued on for a while 
and notices of the revoked permission were published by Internal Revenue well into June. 

Above, a photograph from Fredricks & Co., the first studio to be granted permission, dating from 
September 1864 before pennission was granted, and an unstamped photo from an Indiana studio. 

It is believed that some blocks of stamps with studio markings dated wi thin the ~permission to omit 
stamps" period are parts of sheets that were actually filed by photographers with their returns. 

Th.x col!ectors were not required to forward the stamps to Washington, only the returns. 
They were supposed to destroy the stamps. Apparently not all of them did. 

Monthly return filing may also account for some high denomination stamps found with studio 
cancellations. These examples are all from major studios. The $liJ Conveyance, with Fredricks & 
Company handstamp, is the highest denominated stamp reported bearing a studlo cancellation. 



"Phantom Tax Rates" Explained 
Philatelists have been puzzled by tax rates on photographs that don't conform to tax table rates. 

You find I¢, 4¢, 6or or 84: worth of stamps on one photograph. Or multiple photographs, obviously 
sold at the same time, but with different rates. Or single small photographs with 10¢ in tax, 
as opposed to the usual 2¢ or 3¢, even though no studio in the country charged $1 for that. 

Mere underpayment explains some of these cases. However, there is a more comprehensive 
explanation for "phantom rates" and it stems from the biggest complaint the photographers had 

- the tax structure was inherently unfair because it did not take into account the actual retail 
practices of studio photographers. Studio photographs were sold in multiple copies, but the law 

required that each one be stamped according to its individual retail price. 

Consider the transaction receipt above: six photos for $1.75, or 29< each. By law, each of the six 
should have received a 3¢ stamp, a total tax of !S.C. But, if you pretended that the first photo cost 
5(}¢ and each of the rest cost 25ot, you cut the tax to 13¢. Some photographers went further and 

considered this sale to be the same as the sale of a single photo for$1.75, requiring only l Oot in tax. 

Such creative methods of interpreting the tax rates were illegal but widespread, and account for ;E many of the odd rates found, as the total tax the photographer decided upon was either unevenly 
~( distributed across the multiple photographs sold or placed on only one or some of them. 

4¢phantomrate: 
Pair of 2¢ stamps on single photo 
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2) Photograph Formats ~l 
,-------------------------------~ 

Photograph Formats And Their Tax Rates 

Dun·ng tile stamp tax periQd, card photagraphs and tintypes dominated the studio 
portrait market, but photagrap/1ers also offered enlargements and cased images. 

Some still used tile older glass ambrotype and daguerreotype processes. 

The transitioual nature of the period is evident in the variety of photograph formats 
on which reveuue stamps are found, with chal/engi11g ra11ges of rates. 

The table below is a summary of tl1e primary photograph types, 
their relative scarcity, and the range of tax rates shou!/1 in this exllibit. 

25cr 26¢ 51¢ $1.0152.01 $3.01$4.01 55.0156.01 $7.01 
Retail Price or to to to to to to to to to 

Card.MountedTintypl:' 

Tintype 

Stereograph 

Enlargements 

Ambrotype(glass) 

Glass Stereograph 

Tissue Stereograph 

less 50¢ $1 $2 $3 $4 $5 $6 $7 $8 

Commo11 ----------&n'a 

'Kn<>>•mtoltavebot.-enprodu<>'<lduringthe!a>:pt"riod, 
butnopositivelywriliM!.txo'd"""mpk-sareknownto,.,.. 
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~------------~~l 
Factors Affecting Tile Tax Rates 

Soml'times it is possible to determine the 11'll5Qn for varying tax rates within the 
same farmat of photograph made by the same studio. 

P!oTUREsij 

PA't'i~~:"c~·MERA j 
~{oi"Fo~tYOenr.s-, 0" 

11 
C.""' Xoi1 odWi_.._ S\rto\1.. : 

$2.5() per po.:e~ 1 ij 
,] liMranb!Jtlifrm-i•i•• lJinotll' t "'""" 11 

Tax Rate Factors: 
Quantity Ordered 

These card-mounted tintypes were made by the same studio 
within a month of each other. 

The prices printed as part of the backmark design explain the 
differing tax rates· 

At $2.50 per dozen, an individual tintype was taxed at2t. 

If one was purchased for40ct, it was taxed at 3ot. 

0 



Tax Rate Factors: Premium Price for "VigneHes" 

Shown above is a Nvignette~ - a small head and shoulders portrait with soft blended edges. 
The effect was created during the printing process from a regular photograph. 

Vignettes were popular and considered artistic and studios generally charged more for them. 
These two photographs are from the same studio, the vignette portrait taxed at a higher rate. 

0 



Tax Rate Factors: 
Size 

Enlargements naturally cost more merely due to size, but 
often involved retouching and framing as well, which added 

to the taxable final retail price. 

Tax rates ranging from 10¢ to 40¢ are shown on the following 
pages, representing a retail price range between $1 to $8. 

Shown here is an enlargement from the Kirk studio of 
Newark New Jersey beanng a 10¢ Propnetary stamp 

~~ """''d wi!h m'""~ripl ioi!i'"'"d d•l•. 



High Tax Rates: Enlargements Taxed At 15£ 

Above, an enlargement from the Churchill & Dennison studio of 
Albany, New York, bearing an attractive array of three different 

denominations of Proprietary stamps, with matching datestamps. 

At right, scarce solo usc of a 15¢ Inland Exchange stamp on an 
enlargement from a Providence, Rhode Island studio. 



~------------~~l 

Very High Tax Rates: 25ij: 

Five 5¢ Playing Cards stamps pay the 25¢ rate on this 
memorial portTait of a slain soldier, made for his family by 
photographer W.N. Hobbs of Exeter, New Hampshire in 

Aprill865 a<:oording to the manuscript cancellations. 

It is heavily retouched and was certainly originally sold with 
a frame, mcreastng tis sale poce and the tax requtred 

~~ 



PHOTOGRAPHED BY 

R. J . CHUTE, 
13' 'I:R!iMilNt 1\ilW. 

Very High Tax Rates: 40 ij: 

This enlarged portrait features a block of eight 5¢ Certificate 
stamps, the largest block of any denomination in actual use 

on photograph that is known to me. 

It is finely retouched and trimmed to fit into the oval frame it 
was originally sold with- and comes from one of Boston's 

~ prici" T"mont Row photog,.phy >tud;o," well. 
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Framed & Cased Tintypes 

Photographers charged extra for mounting tintypes in gold-plated brass frames 
fitted into hinged cases. The tax was therefore higher than for plain tintypes, 

typicaUystartingatS¢. 

Although larger ones cost more than smaller ones, size alone is not the chief 
determining factor, as these examples show. Across the country, prices varied 

depending on studio location and local factors such as competition among 
studi05 and wholesale cost of materials. 

Above, a less common 10¢ rate paid with a single HI¢ Proprietary with a 
straightline precancellation, from J.Q.A. Tresiz.e of Springfield, Illinois. 

To the right, two different sizes taxed at the same rate, both from Boston. 

C. E. D O LE, 

~ 11\ Q f ~ 1¥]1 '~ 

PHOTOGRAPHS, 

283 HANOVER STREET, 

r.~==============================~ ·~ 0 



Ambrotypes 
By 1864, the glass ambrotype's popularity was waning because people 

preferred the less breakable carte de visite and tintype. 

They were always sold framed, but some were taxed lower than comparable 
tintypes, suggesting that price cutting was used to stimulate lagging sales. 

Shown are examples of four rates. The 15¢ rate is very uncommon. 

r.~==============================~ ·~ 0 



Tissue Stereographs 
These unusual stereographs were printed on regular photographic paper, tinted with 
colors on the back, and pinpricked at poin ts in the image where bright objects such as 

candles appear- in a stereographic viewer, the pinpricks create the illusion of little flames. 

Most stereographs of this type were made in France, as th is one is. It was imported by the 
London Stereographic & Photographic Company for sale in their New York store and bears 

a 3¢ Proprietary stamp cancelled October 11, 1865 with their circular hands tamp. 

It is the only taxed tissue stereograph I have encountered. 
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Glass Stereographs 
By the mid-1860s, glass stereographs were still being made but had been 

eclipsed in popularity by the paper stereograph .. 



Tintype Envelopes 
These envelopes are very uncommon because 
people tended to discard them and place 
the tintypes into photo albums. 

It is also interesting to note that 
tintypesthatactua llydatefrom 
the ~tamp tax period will not 
bear stamps if they were sold 
in envelopes that had stamps. 

One envelope has the studio 
imprint on it , but the other 
has received 3 handstamps 
in addition to the one on 
the stamp, seemingly to 
make up for the lack of 
a formal imprint 

j 
' "(?~es, 

-~: 

lwa '~''"" 
"Xl:<Ll":;. 
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Daguerreotypes 
The daguerreotype is the oldest of all the photographic processes and is easily 

identified by its mirror-like surface. Although the tax laws do specifically 
include them, by 1864 very few studios were still making them - a professional 
journal of the period estimated perhaps only six or sewn in the northeast states. 

I have never encountered an indisputably authentic taxed daguerreotype, but 
this one may one day prove to be. The stamp was found loose in the case, 

behind the image, and is cancelled with the initials NG.H.M.w 

It is possible that a portrait taken in front of the same distinctive studio 
backdrop depicting a sailboat will surface from a studio matching these initials. 
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3) Stamp Vanehes 

4¢ Playing Cards 

In addition to being the scarcest of the fully·perforated and regularly 
issued stamps used during the tax period, use on photograph is rendered 

even more elusive because there was no 4¢ tax rate on photographs. 

This framed tintype may have originally had a 1¢ stamp to make up 
the 5¢ rate typical of this sort of photograph. 

The September 20, 1864 handstamp identifies the Washington, D.C. 
studio of the famous Civil War photographer Alexander Gardner. 

0 



3¢ Playing Cards 

The 3¢ Playing Cards is also not commonly encountered on photographs 
because supplies of it were exhausted within six months of the beginning 
of the tax period. Most examples are found with 1864-dated cancetlations. 

At left, a solo use during the first month of the stamp tax, 
manuscript cancelled in ink with the photographer's initials and 

thedate"August20, 1864w. 

The combination 5¢ rate usc features a 3¢ Playing Cards with two types 
of cancellation: the photographer's name "P.R. READ" in a straight line 

typeset marking. with an added manuscript ink date "Oct Hl/64". 

0 



U Playing Cards O range and 3c Playing Cards: matched usc from the same studio 

2¢ Playing Cards Orange 

The color of the 2¢ Proprietary and 2¢ Playing Cards stamps was changed from orange to blue 
soon after their initial release in September 1862 because of complaints about the readability 

of the light ink. By the time the photograph tax began in Augustl864, the supply of these 
orange stamps had essentially been exhausted. 

This suggests that both 24" orange stamps should be virtually unknown in use on photographs. 

In reality, the 2¢ Proprietary is far more common on photographs than would be expected 
while the 2¢ Playing Cards is indeed rarely encountered. 

The reason for this odd discrepancy, for two stamps that have traditionally carried identical 
catalogue valuations, 1s the story of the NForgotten Orange StampsN told on the next page 

~~ 0 
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2¢ Playing Cards Orange and "The Forgotten Orange Stamps" 

Records indicate that in July 1864 a "forgotten baL;mceff of 966,000 orange 2¢ Proprietary stamps 
was found and most issued to an unnamed "New York firm requesting yellow stamps~ 

This odd request must have come from E. & H.T. Anthony & Co., the largest producer of 
stereographs in the country - 2¢ Proprietary orange stamps are common on their stereographs. 
I suspect they liked the way the #yellow stamps" looked on their distinctive yellow card mounts. 

There must have been a small quantity of orange 2¢ Playing Cards stamps mixed in with 
the orange 2¢ Proprietary stamps that had been re-discovered by the printers. 

Shown tS a matched use of the two types of orange stamps on E & H T Anthony stereographs 

~~ 0 
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Z. P. NoNILLEN. 

P":.~:r;:~~:·· 

2( Bank Check Orange on Green Paper 

This variety of the 2¢ Bank Check orange was printed on an experimental 
green paper and a limitL>d number of sheets were accidentally released 
during June 1866. It ranks among the rarest of the catalogue-recognized 

varieties of Civil War era revenue stamps. 

Use on photographs is certainly rare consid ering that the stamp tax on 
photographs ended at the end of July 1866. 

Shown here is the only example of such use I am aware of, pre-cancelled 
with the circular handstamp of a Galesburg. lllinois studio dated July 3, 1866. 

A photograph from the same studio bearing the normal variety of this stamp 
is also shown, similarly handstamped. 

~l 
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R13 Complete Double Transfer in Vertical Pair 
with Adjacent Unlisted Double Transfer 

This tintype bears a vertical pair of the Z¢ Propietary Blue. 
The upper one is the NComplete Double Transfer" variety, 
exhibiting many doubled design elements. It is unusual to 

find this scaro:> variety with the bottom adjacent stamp. 

The lower stamp of this vertical pair exhibits doubling of the upper ribbon lettering offset to the 
same degree as the Complete Double Transfer variety, but not quite as strongly, an unlisted variety 

that ought to be Ustcd given its relationship to it. 

The tintype is one of a P"ir made at the same time, illustrating uneven distribut ion of the JOe tax rate 
usingfiveUstamps:ahorizontaiP"ir,averticalP"ir,andasingle. 



Re-entry marks 
on misperforated stamp 

2q Playing Cards Blue 

,--------

Re-entry marks 
on misperforated stamp 
2¢ Proprietary Orange 

~l 

0 



6¢ Inland Exchange 

Photographers had no real use for 6¢ denominated stamps so it is not 
surprising that they are rarely encountered on photographs 

This 6¢ Inland Exchange is the only one I have ever seen, with the 
exception of one other that was bisected to pay the 3¢ rate. 

It bears a circular handstamp dated December 14, 1864 
and is shown here with a 4¢ Inland Exchange in 

a matched use set from the same studio. 
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10¢ Bill of Lading 

It is unusual to find a 10¢ denominated stamp on an individual small 
photograph- no single small photograph was that expensive. 

Such cases occur only if the 1{)¢ stamp represented the entire tax for a 
larger order, but the photographer decided to place a stamp on only 

one of the photographs purchased. 

0 
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Extra Perforations 
Stamps with extra rows of perforations are genuine issued varieties that 

have been ignored by catalogues. The reason is that years ago unscrupulous 

"crazy perfs• 

individuals manufactured bogus examples using 
commercially available perforating machines, 
sometimes introducing a ludicrous number of 
extra rows or placing them at odd angles. These 
fraudulent creations, known as ~crazy perfs: 
soured many collectors on the variety. 

Genuine examples on photographs may be 
determined by means of convincing cancellations. 

At the top of the page arc two examples that have been c;~ncclled by the 
photographers with circular dated handstamps. 

~l 
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E>:traverticalperfora tionsonUPro. pnetaryonstereograph 

Extra Perforations 
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perforatoonsonUPI ayingCards 
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Extra Perforations 

Two more unusual examples. 

Above, an attached pair of the lot Proprietary 
with an extra row of vertical perforations 

between the stamps 

Below, a 3¢ Proprietary with an extra row of 
horizontal perforations widely offset from the 

normal row. Note that the photographer's 
signature and date has been written so as to 

avoid the extra row of perforations 
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Revenue Use of Postage Stamps 

Using postage stamps as revenue stamps was 
itlegat but usuaUy the result of a law-abiding 

photographer attempting to remain so but 
lacking a ~propcrw stamp. 

Shown here are examples of then-current 
postage stamps in such use. 

The 2¢ Jackson is properly cancelled in 
manuscript with initials and date, and the 

3¢ Washington features a full signature, the 
date, and the town name as well. 

~l 
~------



Revenue Use of Postage Stamps 

ma~c~:~~::~ :d rarely encountered 
2¢ ~Black Jackw pos:;hotographs utilizing 

one with a propc~ ~~::~ ::~:~~ilh 



Revenue Use of Postage Stamps 

Unusual Hphantom rate" use of two 
2¢ HBlack Jack" postage stamps. 
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"Black Jack" Used By Photographer On Billhead Receipt 

Photographers were subjt'<:l to stamp taxes on fiscal paper just as all business proprietors were. 

This is an October 1864 receipt for the purchase of photographic supplies such as card mounts 
and photographic paper and chemicals. The buyer is a Kalamazoo, Michigan photographer 
and the seller is an Auburn, New York photographer named Harter who also sold supplies. 

Not to mention melodeons and pianos as well, according to his billhead. 

Harter has illegally paid the 2¢ tax on receipts with a 2¢ #Black Jack# postage stamp, 

~ 
although he has properly cancelled it with his initials and the date. 

ex Colonel Robert G. McClellen Collection 
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Basis Specimen for Scott Catalogue Bisect Listing 

Above, an attached pair of 2¢ Bank Check Oranges, one bisected, pays the 3¢ ra te on a 
tattered card-mounted tintype. It is one of the basis specimens for the Scott Catalogue listing 

of the variety, as reported by Beverly 5. King in his November 1930 Revenue Unit column. 
Below left, a similar bisect that may also have been owned by King and 

a 2¢ U.S.l.R. bisect from the same town. 

ex Stanley Richmond 
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Bisects 

Matched use sets of 2c bisect pair and single3or stamp from the same studio 



Diagonal Bisects 

Diagonal bisects have not achieved catalogue status as some horizontal and vertical 
"halves~ have but usage on photographs is certainly known, if uncommon. 

The 3ot Proprietary, cancelled with Philadelphia photographer Rt!hn's usual MRS" 
initials, may have resulted from the practice of unevenly distributing the tax over 

several photographs. 

The 4¢ (of unknown type) bears the photographer's manuscript signature and 
date, restricted to the bisected stamp, apparently legitimately paying the 2¢ rate. 

,, 

In the case above, the photographer cut an L-shaped strip of 5 
into two pieces and used each on a separate photograph to pay 

the 5¢ rates, resulting in an unusual matched pair of bisects. 

Note that the precancellation is continuous across the two half-stamps. 
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Disconnected Bisect 

An unusual combination use of two 2¢ Bank Che<:k Oranges, one bise<:ted 
and one not, both featuring the stralghtline typeset UDA LEE" cancellation 

used by the Da Lee Gallery of Jerseyville, Illlnols. 

Below, another photograph from the same studio taxed at the same rate, but 
with a Mwhole" .k Proprietary, agaln featuring the "DA LEE# cancellation. 

0 



/ 

5¢ Playing Cards Trisect 

Given that photographers bisected revenue stamps to fill in for 
denominations they'd run short of, it's not surprising to find that 

one of them had taken the idea further and created a trisect. 

This ferrotype from Salem, New Jersey bears one of the ~2¢~ portions 
of a 5¢ Playing Cards stamp that was cut into three pieces, 

tied by a manuscript ink date canceUation. 
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Completely imperforate and horizontally imperforate varietiesof2.( Bank Check Blue 

"Unfinished Stamps" 

When revenue stamps were first printed in 1862 the printers were under pressure to 
deliver huge quantities as quickly as possible. Some stamps were knowingly shipped 

wi thout being perforated in one direction or without being perforated at all. 

By the time stamps were required on photographs, far fewer "unfinished stampsN 
were being released and most had already been used. They are a challenge to find 

and nearly all dated examples indicate use early in the tax period. 

Horizontally imperforate 2<: Playing Cards with handstamp dated November 1864 
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"Unfinished Stamps" 

Completelyimperforate2¢Certificate 

0 
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1¢ Express Imperforate Short Transfer Variety 

A scarce cata!ogue·listed variety of the imperforate 1¢ Express in 
combination use from Emporia, Kansas, an uncommon remote 

studio location. 

The enlargement shows the im;omplete design in the scrollwork 
at the bottom of the stamp design. 
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1¢ Proprietary Misplaced Transfer Variety 

This pair of 1¢ Proprietary stamps exhibits the low misplaced 
transferoftheleftstamp 

Card-mounted tintype is signed and dated by photographer 
Thomas N. Lissett of New London, Pennsylvania. 



Multiples In Use: 
2c: Bank Check Block of 5 

Generally used individually on checks and receipts, 
the~ Bank Check appears here in a block of 5 
to pay the 10¢ rate on an enlarged photograph. 

The seemingly inscrutable scribble that appears on 
each stamp is actually the recognized signature of 

~ G~'8' Mo"nd,' B~klyn, N<w Ye<k photo8"•Ph~. 

~ 



Multiples In Use: 2¢ Proprietary Block of 3 
Last Day of Tax Use and An Insight Into Precancellation Practices 

This retouched enlargement bears a block of three :24 Proprietary stamps. 

The two lower stamps are dated July 30, 1866 - the last day of the stamp tax 
on photographs. Interesting enough for one philatelic piece, but what are we 

to make of the fact that upper stamp is dated July 28, 1866? 

It is apparent that the sheet of stamps was cancelled ahead of time and that 
the dates placed on the various rows were perhaps an approximate guess as to 

how many stamps might be required for the day or a few days. 

It follows that the cancellation date found on any given p hotograph with only 
one stamp should not necessarily be considered to be absolutely accurate. 
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Multiples In Use: 
l¢ Proprietary Block of 3 

Unusual multiple configuration on an individual small photograph, each stamp 
prc-cance11cd wi th the photographer's circular dated handstamp. 

Shown with a matching use from the same studio with a 2¢ Playing Cards stamp. 
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Margin Singles With Attached Selvage 

Margin singles of the 2¢ U.S.LR. from both the left 
and right side of the sheet with selvage attached. 

Note that the ink guide line in the example above 
was used as a handy baseline for someone to write 

the sitter's name in pencil. 

At right, a margin single of the 2¢ Proprietary with 
attached right side selvage, featuring the last row of 
vertical perforations set a greater distance into the 

margin than normal. 

OJt,I."S<"ITY<lALT.ERY, 
.\o .• I-K ........... ,__,.,,, .. 

0 



- .,...., .... 
Margin Inscription Singles 

Bottom row singles partially showing the 
margin inscriptions of the printer: 
"Butler & Carpenter PhiladelphiJn 

in two different ways. 

At left, the inscription has entered into the 
stamp design area due to a perforation shift. 

At right, the inscription appears within 
attached sheet selvage on a normally perforated stamp. 

0 
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"ChangeofDcsign• l'crforationShi ft 

Miscellaneous Minor Varieties 

Undcrinkcdl'la tc 
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5) Cancellation Vanehes 

Manuscript Cancellations 

Stamps were required to be c;mcellcd in ink with 
the photographer's name or initials and the date. 

As might be expected with artistic types, full 
compliance with this aspect of the law was not 

always achieved. 

To the right is an example of how it was supposed 
to be done, a first month of tax usage. 

Below, a photographer puns on his name (NBo-9" 
for Bonine) and another with an inflated ego 

CGod Almighty~). 
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Manuscript Cancellations 

Several additional interesting non-standard 
manuscript cancellation types. 

At right, Baltimore artist/photographer 
George D'Almaine boldly signs across the stamp t;_., 

and adds his street address as well. 

D' Almaine was a corl't'spondent of author 
Charles Dickens and served as his host during his 

firsttriptotheUnitedStates. 

Signature-only cancellation of 
Simon Wing on an otherwise 
unmarked card-mounted tintype. 

Wing was the inventor of tintype 
cameras that took multiple images 
simultaneously. 

This somewhat cryptic inscription is actually a 
rarely-encountered address-only cancellation. 

It reads N502 Pa Ave" and refers to the 
Pennsylvania Avenue location of Washington, D.C. 

photographer Robert T. Knight. 

I 



Handstarnp Cancellations 

Many photographers used handstamp devices to 
comply with cancellation requirements. They 

generally featured changeable date-slugs. 

The Civil War era revenue taxes impacted every form 
of business because stamps were required on many 
types of fiscal paper, so such devices were widely 

available across the country, in many styles. 

Shown here are Double Line handstamps cancelled 
by photography studios in higher rate usc. 

At right, used without date slug to mark the card, 
and with date slug on the stamp. 

Single Line handstamps of two different styles, 
both used by Illinois studios. 



Handstamp Cancellations 

Below, a Double Outer Line handstamp 
in a tied California use. 

At right, a rimless handstamp, 
a very uncommon style, from Boston. 



Handstamp Cancellations 

Oval handstamps in use, 
the one aOOve appearing on OOth the stamp 

and the mount. 

Above right, an oversized oval ties the stamp 
and advertises the photographer as a 
landscape and portrait painter as welL 

Below, oval handstamps in two different 
styles, both featuring the title ~Artist" . 

~l 
~------
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Cancelling Presses 

Not aU datcstamps were handstamps. Some studios purchased desktop devices that applied 
the marking when a knob was pressed. Close inspe.:tion of these markings reveals the 

pattern of the inked ribbon mounted on the press. Some models even featured the abil ity to 
change the date by merely turning a knob - an endless loop of linked metal type slugs for 

the numerals 1 through 31 was cunningly fitted within the vertical barrel of the device. 

The advertisement shown is from the October 1865 issue of The Philadelphia Photographer. 

Note that the cancellation below is 
Style A in the advert and that Style G 

was intended for photographers 

RIBBOt' HAND STAMP AND CANC11' INC PRESS 
_, ,....,-)l,.);., ~co- .,;.,n.,,.,,....~, ; .. llopldlltot Allo 

C..po<tntt.,Cloono..uollmprou!""• '.,. Clt...Uat ... 
Adooai<ol~·r~,......H;-r......., ... Colooi .. lolo<:.O•, wK<!> oLII.,..,; .._. ... ...... ., ........... , J .... , ..., ,., .... . :..._ b. 

l':!oo, wJ•\ DLo n d llolfo Oe- pltlb, 

CJrA.<;. ~>' • .}~' ,4.Y ,(l CQ., 
2l?Soutb ThlrdSI._t.~~ 
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A Multiple-Die Cancelling Press 

Single stamps from Abraham Bogardus' New York 
studio often bear multi-line cancellations. Because 
some specimens show parts of adjacent repeated 
impressions, it has been suggested that they are 

printed cancellations. 

They are not. Bogardus used a custom-made desktop cancelling device which produced 
four markings at a time through an inked ribbon. 

This horizontal strip of three is the only multiple with the marking I have seen. 
More significantly, it confirms the "four-up" layout, showing parts of all four angled 
aero~ the two righthand stamps, with an additional strike acro5s the left two stamps. 

Below, another Bogardus marking. It was also produced with an inked-ribbon cancelling 
press, but of the regular single-die variety, and is scarcer than the multi-line marking. 

I 
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Only Reported Pictorial Cancellation 
Depicting A Studio Camera 

Although photographers used many different styles 
of cancellations, only one example featuring a 

pictorial device appropriate to a photography studio 
hascometollght. 

This large shield-shaped marking depicts a studio 
camera mounted on a three-legged stand, complete 

with bellows and lens. 

It comes from the studio of C. Becker 
of Hudson, New York.. 



Embossed Cancellations 
Shown here are examples of the only two known 

embossed photographer cancellations, both from studios 
in New England. 

Embossed cancellations are more commonly seen on 
revenue stamps used on fiscal paper, where embossing 
devices were also used for corporate and official seals. 



Punched Hole Cancellations 

This m~thud of cancellation was consid~red 
illegal and was used by very few studios. 

Two varieties of geometries are shown, as well as 
;munusual "punchedinitials"vilricty. 

The initials "JDP" stand fo r J.D. Powers 
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Stencil Cancellations 
Stencil markings were generally used by 

people to personalize items they owned and 
were made using brass plates with cut-out 
letters through which ink was applied with 

a daubing pad, roller or brush. 

Very few photographers used stencils for the 
purpose of cancelling revenue stamps. 

Shown is an actual brass stencil from the 
period and a nice tied useage of the one-line 

stencil cancellation of photogr.1phcr 
Mark C. Terry of Washington, Iowa. 

P. A. STOUT / PHOTOGRAPHER/ tO, 12,& 14/ S"I CLAIR S"I / PTITSBURGH.. PA. 

Stencils sometimes did double duty, used to mark both mounting cards and stamps. 
Taking note of large and elaborate stencil backmarks sometimes provides the means 

to identify virtually inscrutable cancellations on loose stamps, as it did in the case 
of the Pittsburgh studio stencil cancellation shown here. 

0 
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S.McCrnry 
Odd Fellows 

- Haii ­
Marywille c., 

Stencil Cancellations 
Shown here is a unique showing of the three 
known "California Photographer Stendls~ 

The two on photographs are from different 
studios in Marysville, one being located in a 

fraternal organization meeting room called the 
"Odd ~llows Hall~ 

The large and elaborate stencil on the 
25¢ Power of Attorney is from the Sonoma 

studio of Daniel Sewell and one of few known 
photographer-used 25¢ denominated stamps. 

L.J.Stinson 
D&3d5ts 

c62N 
I..F.WU ~. $'1'H~US, 

~6:~~~ .. L=======::J 

From Sewell 
Art Gallery 
Sonora, Cal. 

ex Morton Dean Joyce Collection 
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Stencil Cancelled Stamp 
on Stencil Backmark Card 

This studio used stencils both to cancel stamps 
and to backmark their cards. In fact, two different 

stencils were used: a wavy multiple-line design on the 
card and a single straightline on the stamp. The second 

example, above right, verifies that the straightline 
marking actually includes the full name of the 

photographer uR.E. Merrifield" 

At right, an unusual three-line stencil marking. 
apparently representing the partners' names, although 

the studio is unknown at this time. 

Note that the attached partial stamp also shows traces ;E of the stencil marking. 

~~ 



FRA~CJ~ WI:ST, 

llo)·-·t.l' .. 

FRANCIS WEST 

Printer's Type Handstamp Cancellations 

UPrinter's type" refers to the individual cast metal 
or wood letters, numbers and punctuation used to 

compose printed material for a printing press. 

Many photographers used handstamps that were 
merely printer's type composed and set into a handle. 

Fine examples of three different basic configurations 
are shown here. 

FERRIS' 
EXCELSIOR 
GALLERY 

~· 
-~ i 

I 

MALONEN.Y. l::=======~ 
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Printer' s Type Handstamp Cancellations 
Several more unusual examples. 

At righ t, the Imlay studio of New York uses letters 
set in an arc, elegantly tying the stamp. 

Below, two additional examples of larger size type. 
The very large NBN used by the Bostwkk studio 

was very likely a piece of wood type. 

0 



Printer's Type Handstamp Cancellations 
Several more elaborate examples. 

Above, a 7-line boxed composition uses various different 
styles and sizes of lettering, from a New York studio. 

At right, a 5-line marking using lettering set in both 
straight lines and arcs, from an Indiana photographer 

who was also a watchmaker. 

Below, another elaborate setting of type, framed at top 
and bottom with printer's ornaments. 



~l 6) Cancellation Vanehes contmued 

.., 

Shield Cancellations 

Examples of cancellation devices with 
shield-shaped outlines. 

Above, two "views" of the same marking, 
too large to fi t on a single stamp, 

from the studio of Willlam Johnson of 
Abingdon, illinois. 

At right, stamp tied with the shield marking of 
James Heming of Phi\adephia. 

,--------



Carved Geometric Cancellations 

Handcut designs carved from wood and cork 
were sometimes employed by photographers 

just as they were by post office employees 
of the period. 

Tied strikes of fancy markings on more than 
one stamp, such as on the example to the 

right, are very rarely encountered. 

~l 
,--------
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I 
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Cross and Star Design Cancellations 

Above, interesting matched use of two 
different cruciform designs from the same 

Connecticut studio. 

At right, a circled star design from an 
unknown studio. 



Hand-Carved Initials 

Instead of using commerdally-available cancellation 
devices, these photographers used homemade ones. 

The one to the right is interesting because it features 
a mirror-reversed USN- a common error made by 

amateur wood carvers. 

· lsi: 
IsaacS. Lachman 

Philadelphia, 
Pennsylvania 

"l-IB• monogram 
Hoelkc&lknecke 
St. Lou is, Missouri 

•2.R.M." 
S.R.J\.1iller 

Doylestown, 
Pennsylvania 
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LH. STOCKWELL/ OI''TICIAN 
And Dealer In Optical & Mathematical Instruments 

Classesadaptedafteranexaminationoftheeye 
172MMN SI / WORCESTERMASS 

Retailer Cancellations 

Not aU photographs bear stamps canceUed by photographers or companies that manufactured 
photographs. Under certain circumstances, businesses that sold photographs at retai l did so. 

Above: Stamp affixed by manufacturer E. & H.T. Anthony and cancelled with ruled lines. 
It was then sold by a Massachusetts optician who applied a large circular marking. 

Below: Stamp affixed and cance11ed by Boston photographer John P. Soule. 
The seller, a looking glass shop down the street from Soule, added his handstamp to the mount. 

Hlllll!CA.\' SCEII'EilY.Jr~ b~o 
"""'""'"" IM'~~~o '~ 

lORIIP.eoou;,t~~~-'lOI!'rol. \.~.. J;.i 

\> ~ !: 
\"1.\G.\lt\ F.\ I.LS \\"J) YlCI:\"ITY. ~ 



NICHOLS & NOYES / Booksellers / Boston. MassachuS<'ctts 

Retailer Cancellations 

The original manufacturer of a photograph was responsible for the tax, except when 
the photograph was sold at wholesale for less than 10¢ .In such cases, the 

responsibility for the tax fell upon the retailer who sold it afterwards. 

II is surprisingly difficult to find examples of retailers who complied by applying and 
cancelling stamps because most did not use handstamps that clearly identify them. 

Shown here are two such examples, a Boston bookseller and a Portland jeweler. 

LOWELL &.SEt\'TER / jewelers/ Portland,Maine 

A. YISIT TO T!IK "CHI'TRAL ~~-~~;;IN TH£ 8UOI~ Il OF 13116 

O'SHAN'l'E U Al'H) SOU'~~H Jo ll l'(~\lE, neau· lh e CRslno. 

"~ .. :.-~?;~:? ''' ~~..::.~r~:r ~· ~i~_:Jt-E' "·:\t~~. ""' ........ 
,....._ ......... C.-. I' ~ B L I ~IIO:ll HO' 0:, o1< II ,T . .O.~I"UU_,. ld;C(), 

--~-·--"-'"-" •_d ··~.-....-R ~On...,.o~lo l<noporloon , O<O~or,J<ow•,.••"-• 
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Retailer CanceJiations 

These photographs were sold by the Mount Vernon Ladies Association to raise money 
to continue their restoration of George Washington's estate after the Civil War. 

They cancelled the stamps as retailers with their NM.V. LK initials in manuscript ink. 

Below are reductions of the photo sides of the two items above, depicting the Mount 
Vernon mansion and Washington's Tomb, and the third stamp·taxed photo in this set, 

shown photo side up, depicting Washington's unusual octagonal·shaped barn. 
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Skull and Bones Cancellation 

This ~Skull and Bones# handstamp was known to 
collectors of fancy handstamps by its appearance 
as a "sender's mark" on covers mailed in 1857 by 
the "Society of the Twenty-Two,~ a Yale University 
based fraternal group associated with the famou s 
Skull and Bones Society (see photocopy at left). 

• Shown above are two recently-discovered 
Whitney & Be.:kwith phOIQb'Taphs made 

years later, with the same handstamp 
utilized as a stamp canceling device. 

As it turns out, the secretary of the 
"Society of the Twenty-Two" in 1857 

was Robert A. Beckwith. He became a 
photographer and co-owner of the 

Whitney & Beckwith studio- and he 
re-purposed the handstamp from his 

college days to cancel revenue stamps. 

0 
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Gurney's "Proof Card" Cancellations 

TYPE2: 
7/S"diameter 

A ~proof cardN was a photograph submitted to a customer for approval_ often marked as 
such with a handstamp. But photographer Jeremiah Gurney also used his NProof CardN 

markings to cancel his revenue stamps. Examples of each of the two handstamps he used 
are shown along with an actual example of one of his proof cards marked on the front. 
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Gurney's "Proof Card" Cancellations 

Type 1 variety on various denominations. 

The block is from remainder sheets of unused stamps. 

blockexCliffordC.Cole,Jr.CoUection 
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Mathew Brady's Cancellations 

Above, two cancellations known to be used at Brady's Washington, D.C. studio and 
often found on the large format prints of Civil War subjects that made him famous. 

They were made with the same metal type slugs used to imprint the photograph mounts. 

A December 1864 circular 
datcstamp from Brady's 
New York studio, whkh 

once tied a 3¢ stamp. 

And a heart cancellation, 
possibly a studio gimmick. 

BradyScriptCanC<?:l 
exBrianBleckwenn 
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Mathew Brady's Cancellations: 
A Newly-Discovered Manuscript Cancellation 

This matched pair of card photographs (husband and 
wife portraits) was made at Brady's New York studio at 

the same time. One of them bears a 3< Proprietary 
stamp prccancel!cd with two partial strikes of Brady's 

usual double-line circular datestrunp. 

The other bears a pencil cancellation that reads ~BGN for 
"Brady Gallery" and is the only hand-initialed stamp 

I have ever seen from this famous studio. 

The hand-initialed stamp is a top margin single. 
It is very likely that the prccancelling missed the top 
row of the sheet and a studio employee used a pencil 

torectifytheerror. 
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Discarded Post Office Handstamp Used By Photographer 

This handstamp was used by the Canton, Pennsylvania post office 
during the mid-to-late 1850s and was evidently Nhanded down~ by 

the postmaster to photographer Joseph Wright who then used it 
without its date-slug to cancel revenue stamps. 

Wright's photography studio was located ne:.:t door to the post office. 

~l 
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Simultaneous Use As Backmark 

Oversize markings sometimes did double duty. 
Shown arc three examples of studios using 

markings as both card backmarks and stamp 
cancellations. All three stamps are precancelled. 

Interestingly, all three arc from New York State 
studios and while the practice was not confined 

to that region, it was more prevalent there. 
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····~- ................ ~-" ... -.~.,.. , . • , .... , .">J, Photographer Handstamp 
Also Used On Cover 

This studio used its handstamp to precancel 
revenue stamps and to mark postal envelopes, too. 

It seems likely that many of the oversize 
photographer markings that are known were first 
used on envelopes and later pressed into service to 

cancel revenue stamps. However, this is the first 
matched usage I have been able to put together. 

The envelope is addressed to Edward Mcl'herson, 
Oerk of The House Of Representatives. He and the 

studio that sent it were both from Pennsylvania. 

0 
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Photograph with Official Internal Revenue Handstamp: 
A Visit From The Inspector 

This is a photograph of an Internal Revenue Department Inspector, taken at a studio 
within his district and marked with his own official internal Revenue handstamp. 

It is a rather remarkable use of an official government documentary marking on a 
proprietary item, and there is evidence that this photograph was involved in an 
Internal Revenue investigation, marked by the inspector in his official capacity. 

The cancellation is dated December 9, 1864, but analysis of the studio's negative 
numbers indicates that the photo was actually made in October 1864, when studios 
were allowed to apply for permission to omit stamps and provide samples of their 
work: in this case the inspector 's own portrait. Note that there was once a stamp 

present, as at the time of application the photograph was still subject to stamp tax. 

~l 
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7) Scarce StudiO Locahons and Unusual Usages 

Taxed Pltotograplts From The Soutlt 

The defeat of the Confederacy was quickly followed by the re-establishment of tax 
collectio11 districts- withi11 sixty days of Lee's surrender, roery former Confederate 

state was beginning to collect and pay taxes to the federal government. 

For many reasous, compfia11ce was sporadic and taxed pltotograplts from 
most of the southern states are relatively uncommon. 

/1 

Very Early and Illegally Untaxed 

Tax collection resumed in the South during May and June 1865, but I have not seen 
stamped photographs dated during these early months. This is not surprising 

considering the social disarray and destruction in the region 

Although stamp less, this photograph has the unusual feature of having the exact 
circumstances of its purchase very early in the tax period documented on its back: 

"1, Charles Sartell bought this photograph at a music store in 
Savannah Ga. June 29th 1865 (paid lOcf 

So, this New York-manufactured photograph was sold illegally unstamped 
only 30 days after the re-establishment of Georgia tax districts. 

It depicts Varina Davis, wife of former Confederate States of America president 

~ 
Jefferson Davis. Mrs. Davis was a prisoner in Savannah on the date this photograph 

was sold, she and her husband having been recently captured by federal troops. 

~ 0 



Virginia 

This photograph was sold by a bookstore 
in Petersburg. Virginia. 

The tax stamp covers the backmark of the photographer 
who made it, but is tied by the large oval cancellation of 

the bookstore, Wilkins & Barbour. 

The striking NARBP monogram in pencil was probably 
drawn by an owner of the photograph, but it is possible 

that it has a NBarbourw connedion 

The photograph is a portrait of Confederate General 
Fitzhugh Lee, a nephew of General Robert E. Lee. 



Virginia 

This tintype was taken by Adam H. Pleckner, who was a 
personal friend of Robert E. Lee and i>e<:ame famous for 
being Hlet!'s photographer" i>e<:ause his photographs of 

Lee and his family were widely distributed for years. 

Pleckner was an itinerant tin typist and his circular 
hands tamp reads MTraveling Gallery~ 

It is dated July 12, 1866, only two w<.>eks before the end 
of the stamp tax period, and in fa<:t before he had even 

applied for his photographer's lkense. 

At right, a wmbination stamp use from Alexandria. 
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Alabama 

Alabama usage from three dlies: 
Mobile, Montgomery and Selma 

The Mobile photograph above features a scarce 
1865-date manuscript cancellation, only a few months 
after the re-establishment of tax collection districts in 

the state. 

The Montgomery photograph, above right, is a later 
1866 usage with two handstamp strikes, one on the 

stamp and the other serving as a backmark that 
identifies the studio. 

At right, scarce usage from Selma, a town that suffered 
enormous destruction in April 1865, at the very end of 
the war. The manuscript cancellation reads aJune II ~ 
only and is very unlikely to have been made in 1865, 
more likely the following year when Selma began to 

recover and became a county seat. 
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Arkansas 

At left, a tied circular handstamp reading 
"H. Slatter I Pho. Artist" 

provides the only due, but enough to identify 
the studio of Henry Slatter of Little Rock. 

To the right, another Little Rock usage, with tax stamp 
manuscript-cancelled MH + M" for Habicht & Mealey. 

The "Beardstown illinois" inscription was written by the 
portrait subject to identify his hometown. 

~l 
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Georgia 

Usage from Grorgia is quite elusive as the state was ravaged by Union forces 
towardstheendoftheCivi!War. 

This one is from the biggest studio in Augusta, one that remained active 
throughout the war and was known for its portraits of Confederate generals 

and officers 
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Mississippi 

Usage after re-establishment of Federal tax 
districts on June 2, 1865. Photographs from 

Mississippi taken during the 14-month period 
they were required to be stamp-taxed are rare. 

This one is from Brookhaven, a fairly remote 
town with only one studio, run by brothers 

Felix and Eduard Girod. 

ln the months following the end of the war, 
some southern photographers were forced to 

make due with unprinted cards and would 
handsign their work instead, a form of 

uadversityusage: 

Here, Eduard Giro! adds his signature across 
the revenue stamp and adds uBrookhavenw 

just below it. 

To the right is a photograph from the same 
studio a few years later, now imprinted with 

an elegant backmark. 
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Mississippi 
Two ~;ard photographs by an unknown photographer who 

used a diS~:arded Oxford, Mississippi post offi~:e handstamp. 

Below, a mailed cover postmarked with the same handstamp. 

~/ 
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South Carolina 

Use during Federal occupation period, which began 
May 1865, from the studios of two of South Carolina's 
most prominent photographers, GeorgeS. Cook and 

Jesse H. Bolles. 

Both photographers have initialed the revenue stamp 
in ink. Note that Bolles has placed the stamp so that it 
covers the address; he had recently moved his studio. 
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North Carolina 

Usage during Federal occupation period, 
which began May 1865 

Wilmington, North Carolina use tied by an 
interesting multi-line typeset marking advertising 
that the photographer was also a "Stock Dealern 
meaning that he also sold photographic supplies. 
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Tennessee 

Tennessee's strategic location made it a prime target for Union armies and it was 
effectively three distinct regions (West, Central and East) as it was fought over. 

It was the only Confederate state that came entirely under Federal control before 
the war ended, although tax collection districts were not re-established 

until May 1865. 

The photograph from Memphis, located in the western part of the state, 
features an unusual milky green color variety of the 3¢ Proprietary stamp. 

The Knoxville photograph features a backmark that refers to it as being located in 
uEast Tennessee~ reflecting the regional distinctions imposed by the war. 
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Kentucky 

Above left, a card photograph from the Webster & 
Brother studio in louisville, with a red circular 

datestamp on the card and manuscript uWebsterN 
on the stamp. 

Above right, a photograph from Carlisle. 

AI right, a rare use from l.a Grange, a town that was 
devastated during the war and did not recover for 

years. Frank Crafft operated as a photographer there but 
abandoned the profession soon after the end of the war, 

be<.:oming a railroad and express agent. 
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Westem State a11d Territorial Use 

Photographers in the westem states and territories were required to purchase a 
lice11se and apply stamps just like their east em cou11terparts. 

The Internal Revenue records for these areas are surprisingly complete and 
indicate a good degree of complia11ce. 

Nevertheless, western usage is far from common. 

Nevada Territory and State 

Nevada be<.:amea state90 days afte r the stamp tax began, 
so both territorial and state usages are possible. 

On the left_ the stamp is cancelled "S & B" by Sutterley & Brother, new owners of 
the Desmond & Sutterley studio in Virginia City, Nevada Territory. The stamp is 

placed so as to partially cover the uDesmond & Sutterley" backmark. On the 
right, a later example from the same studio after statehood, with an uncancelled 

3.; postage stamp for tax. 

0 



Montana Territory 

This is the only Montana taxed photograph l have ever seen. 

Although there is no studio name printed on the card, the initials Np & CN 
on the stamp positively identify the Virginia City studio of Pickett & Carter. 

Virginia City was a mining boomtown, so the higher 5¢ rate is not a surprise. 

The subject of this autographed photograph is Nat Stein, the Virginia City 
agent for the Overland Mail & Express Company. A former Pony Express 

rider and stagecoach driver, he was also famous in the region for his poetry, 
and was known as NThe Poet of Tht! Stage Line~ 
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Nebraska Territory 
Nebraska Territory was very sparsely populated at the time. 

Its most populous city Omaha, had fewer than 2,000 inhabitants. 

This Omaha usage has an unusual feature: the stamp is tied by a handstamp 
dated October 2, 1865 but a second handstamp was applied at the opposite 

corner, this one dated the next day, October 3rd. 

I suspect the photographer applied the seo::ond marking after noticing that 
his name was off the edge of the card and somewhat illegible. Since he didn't 
use cards imprinted with his name, clearly identifying his work would have 

made good business sense. 
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Colorado Territory 
Colorado stamp usage is not common and often pend! cancelled, These three 

providing a colorful showing of four different stamp denominations. 
The one above is a fine studio portrait by one of Denver 's most famous early 

photographers, William G. Chamberlain. Below, a matched use from Central City. 

• "' 
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8) Scarce StudiO Locahons and Unusual Usages contmued 
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Kansas 

Kansas be<ame a stale just before the start of the Civil War and its capi tol and 
most populous city was Topeka - with a population of only about BOO. 

This is the only taxed photograph from Topeka I've seen, and il has philatelic 
interest in addition to location scan:ity, featuring the scan:e imperforate 

variety of the 1¢ Express in combination with a 2¢ Bank Check 
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Texas 

~.e ··,.,4' · 
e .:e 

Texas was the last state to re-establish federal tax districts after the end of the 
Civil War, on June 5, 1865. With the briefest tax period of any state and 

relatively few studios, it is not surprising that examples arc uncommon. 

This portrait of a dog is from the Houston studio of Henry R. Marks, 
who has signed the stamp with his initials. 
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Oregon 

Oregon had only recently become a state in 1859 
and taxed photographs from the state are relatively 

uncommon, largely due to its low population 

Its most populous city, Portland, had fewer than 
3,000 inhabitants, far fewer in comparison to 

SanFrancisco'sSS,OOO,forexample. 

Shown here are two examples from Portland's 
Dalton studio, both with nicely-struck 

circular datcstamps, the one on the left receiving 
an additional strike dear of the stamp. 
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Missouri: 
Big City Studio Use 

St. Louis taxed photographs feature a distinctive style of 
handstamp cancellation that seems to be restricted to its 

vicinity. Examples shown above on two 5¢ Playing Cards 
stamps, paying the 10< rate on a tintype from the 

T.J. Merritt studio, and at right on a card photograph 
from the Heald & Stiff studio. 

Kansas City was a growing city at the lime, represented 
here by a card photograph by George Weri""L, who has 

signed its 3¢ Foreign Exchange stamp. 

The 1866 Kansas City city directory sheds light on the 
relative scarcity of taxed photographs - that year 260,000 

!etters were sent from its post office, but only 40,000 
photographs were sold by its studios. 

exMortonDeanjoy.:cCollection 
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Missouri: 
Small Town Studio Use 

Missouri was sprinkled with many small towns and tiny 
rural settlements and finding taxed photographs from 

many of them is a challenge. 

One such remote location was called Barry and it 
straddled the border between the western state line of 

Missouri and the Indian Territory beyond it. 

Were it not for the fortunate discovery of an intact and 
well-documented family album, it is unlikely that taxed 
photographs from Barry could have been identified­
there was only one part-time photographer working 

there and he did not use printed cards. 

The photographs above are from that album, one 
featuring two 5¢ Foreign Exchange stamps, both simply 

inscribed NWC 1866N by William Carpenter, 
Barry's only photographer. 

;E At right, a combination usc from the small town of 

~( Mexico, Missouri. 
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California 

Taxed photographs from San Frandsro are ~:ommon, but 
it is a challenge to find them from elsewhere in the state. 

Above left a card photograph by William B. Ingersoll 
from his first studio in Oakland, arguably the earliest 
known as he hadn't even started to use printed cards, 

handsigning his full name and address instead. 
Ingersoll went on to become Oakland's premier 

photographer for the next 40 years. 

Above right, an itinerant photographer who travelled 
all over the mining districts of California, Smith Platt 
Townsend handstamped this photo on june 14, 1865 
and was probably operating near Quincy at the time. 

At right: William Shew operated one of San Frandsco's 
biggest studios and it is easy to find handstamped 

photographs of his - far scarcer an> examples with tax 
stamps hand-signed from the first month of the tax, ;u before he began to employ handstamps. 
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Taxed Foreign Photographs: 
Great Britain 

Photographs made outside the Uni ted States were subject to the stamp tax when 
sold at retail within the United States. 

Shown here is a photograph of London-born actress and dancer Lydia Thompson 
from the Bath, Somerset firm of H.N. King, "Photographer to the Queen7 

It was sold in New York by the London Stereographlc & Photographic Company, 
bearing a tax stamp dated September 16, 1865 with their circular cancellation. 

During the two-year period when photographs in the United States we~ taxed with 
stamps, British officials tOQk notice and saw promise in this 11ew wurce of income; 
carte de visite photographs were selfiug at an annual rate of 300 million in England. 

William Gladstone, as Chancellor of the Exchequer, suggested the possibility of affixing 
a penny stamp to photographs in 1864, a11d Prime Minister Benjamin Disral'li 

considered it again in 1868 to finance the Abyssinitm War. 

;E No such tax was ever enacted, depriving British collectors of an interesting speciality. 
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Taxed Foreign Photographs: Great Britain 
Import Tariff on Photographs 

It is uncommon to find stereographs taxed at the Sot rate. Many are fo reign 
manufactured and the higher rate is evidence of an import tariff on photographs 

that began to be enforced in 1865. 

The example shown here is the work of photographer G.W: Wilson of Aberdeen. 
II was imported by E. & H.T. Anthony of New York and bears 2¢ and 3¢ 

Proprietary stamps wi th their typical ruled lined cancellation. 

In 1865, the Treasury Department issued a ruling that imported photographs 
were subject to the 20% import tariff on luxury items such as engravings and 

etchings, even though they were not specifically mentioned in the statute. 

E. & H.T. Anthony d isputed this ru ling and lost- the Treasury Department 
did not care to be bothered with discerning between photographs and other 

kinds of pictures. 

The result was that the Anthony firm was forced to charge more for 
imported photographs, and to place more tax on them. 
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Taxed Foreign Photographs: 
France 

Shown here is a photograph of French lawyer and author Edouard Rene 
Lefebvre de Laboulaye from the Paris studio of Charles Reutlinger. 

It was likely sold in New York by E. & H.T. Anthony, as the stamp is cancelled 
with ruled ink lines typically used by that firm. 

Laboulaye was the one who first suggested that France should present the 
United States with a monument dedicated to human liberty, at a dinner party 

he hosted in 1865. 

The sculptor of the Statue of Liberty, Frederic Auguste Bartholdi, who attended 
that party, credited l.aboulaye with providing the seed of inspiration for it. 
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Elaborate Advertising Backmarks 

The printed backmarks of most card photographs are 
simple affairs- basic typographic designs with the 

occasional use of stock printer woodcuts or ornaments. 

Some studios took a more sophisticated approach and \;. 

produced more elaborate custom designs, resulting in the L_"'.:=======.J:J 
revenue philately equivalent of the advertising covers 

that interest postal history collectors. 



Elaborate Advertising Backmarks 
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A Mailed Carte de Visite 

Photographs were often tucked into a letter, but this one was mai led alone, 
a sort of forerunner to picture post cards 

This is the only one I've sren that bears both photography studio and postal handstamps. 
It is addre;sed as a small envelope would have been, franked with a 2¢ Jackson, and was 

cork-cancelled at Ripon, Wisconsin for city delivery. 

The Ripon photography studio handstamp is dated August 5, 1866, fou r days after the 
stamp tax on photographs was eliminated. 

exJosephF.Ror~CoUe<:tion 
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Adversity Usage: Playing Card Used As A Mounting Card 

Collectors of Civil War era postal history are familiar with letters mailed 
in home-made envelopes created from scrap paper or even wallpaper 

-so-called ~adversity# usages due to wartime shortages. 

This unknown photographer apparently ran short of mounting cards 
and began to use playing cards instead. 

A bit of a spade pip can be ~n where the photograph has been torn 
atthelowertightoorner. 
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Enigmatic Double-Stamped Tintype 

This tintype was d efinitely originally mounted within the paper holder 
- its irregular shape perfectly matches the holder's paper emboss. 

On the ba<:k of the tintype is a 2¢ revenue stamp that is tied with two strikes of 
what appears to be a CHASE MILLS / N.Y. poshnark without a central date slug. 

I have seen examples of photographers using discarded post office postmarks 
and this seems to be the case here. 

What's odd is that there is a second revenue stamp, on the back of the card 
mount, manuscript cancelled "O.J. Hamlin I Artist" - Hamlin is listed as a 
photographer in the Internal Revenue records as residing in the vicinity of 

Chase Mills, a small town near the New York-Canada border. 

It is puzzling that the photographer stamped this item twice. Perhaps it bears 
witness to him transi tioning from using a discarded post office canceller 

to hand-signing his work as an artist. 

A perhaps more plausible explanation is that the tintype was originally 
intended to be mounted in a case and was stamped as such, but the customer 

changed her mind and d ecided she wanted it in a card mount, nCl:essitating the 
application of another stamp. 
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Stamp Sealed by Mounting Tissue 

Each of these card·mounted tintypes bears a 2¢ Playing Cards stamp 
completed sealed under the thin tissue paper used to attach the 

tintype to the card. 

Talk about a stamp being tied! 

0 



1 
~ 
1 
~ J' 

'' ~ '! 

August 3, 1866 handstamp and August 4 annotation AugustS, 1866 manuscript can~lla tion 
William Shew / S.:m Francisco, California W. Conly I Hope, New jersey 

Post-Repeal Stamp Use 

The photographers' intensive lobbying efforts to repeal the stamp tax finally succeeded when 
Congress amended the tax laws on July 13, 1866 to allow photographers to pay their taxes by 

filing monthly returns. Stamps were no longer required, effective August 1, 1866. 

Some photographers d id not immediately hear of the repeal and continued to affix stamps. 

August6,1866 
hand stamp 
J.A.Leach 

Lndianola,lowa 
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